WINNER’S  PERFECT  GUIDE 

FOR  THE 


IN  WHICH  THE  INSTRUCTIONS  ARE  SO  CLEARLY  AND  SIMPLY  TREATED,  AS  TO  MAKE  IT  UNNECESSARY  TO 

REWIRE  A TEACHER.  FOR  PRACTICE,  MORE  THAN 

160  OPERATIC  AND  POPULAR  AIRS 


ARE  ADDED,  FORMING  A COMPLETE  COLLECTION  OF  THE 

Best  Melodies  of  the  Day. 


BOSTOKT! 

PUBLISHES  BY  OLIVER  DITSON  AND  COMPANY, 

NEW  YOnKf  C.  n.  DITSON  & CO. 


Ktltefedt  lU'COnlitlg  td  Abt  6f  Conureas,  In  thti  Vk-Hl'  1961  by  Oi.TVRft  OltSON  ^ COt.  In  tba  Clefk’n  Office  of  the  District  Ooi.rt  of  the  District  of  Massachusetta 

Copyi'i^lit,  18«:).  by  Sup.  Wuiiu  r. 


iSbl 


■ I 


K«  *t-t''-  if'^"  -*  .„•■  i.:J.  -ImMf  : 1.  J:-  '.^4:  V .V w F J:-.M  --H' 

- ' ”•■"  .'.5:  . -'^  ■•  ;r'| 


!■» 


if-  ^ i ;■•'  • :i&  ^ ‘^  •’■  .'^  ^ 


cr  - ' 


_ {^.  ■?£•■» 

■ _rv5  I ’'*■  ' 
>&<  (P>  -w  i^-^- 


.. , 4i,.’’'vii.- i-!  ,.i -L  , V..  '’tt.'  .’V  '*J 


/ V. 


, ^ y f'  i‘'  '’S  '■ 

Gift  Of  , ' ' 

-K 


<■ 


bu’rer  -DUs.n  Ja._  .'i'AEi.'  ^ 

Nov.  28,  1900,.  , _ji  ; ; ■■  “^  “ j, 

►-  ' ■ r . . ‘ . , . » : • 


.'i  VI  t\  ^ 'ik^  ‘J  ?!S' 


'J  n ■ • /'C-.  ^ u I iX  .1 


*<J  i 


\. 


.{ 


4t 


«>»  ^ 
.mi4' 


.9^ 


/• 

fii 


RUDIMENTS  OF  MUSIC 


OP  THE  NOTES. 

All  musical  sounds  are  expressed  by  characters  called  Notes  ; and,  as  these  sounds  may  be  \mg  or  short,  their  duration  is  indicated  by  a partkvW 
|>rm  of  the  note. 

The  longest  sound  in  general  use  is  designated  by  this  character,  which  is  called  a Semibreve,  or  Whole  Note,  the  duration  or  time  of  which 
fe  determined  by  counting  four,  or  making  four  beats  by  movements  of  the  hand  or  foot.  When  measured  by  the  hand,  the  direction  is  made  in  the 
Joilowiug  order : — down,  left,  right,  up. 

A sound  continued  but  half  the  time,  that  is  while  counting  two,  or  making  two  beats,  is  expressed  by  a Minim,  or  Half  Note,  the  stem  of  which 
may  be  turned  either  upward  or  downward,  thus  : ^ ^ 

A Crotchet  or  Quarter  Note,  the  time  of  which  is  but  one  beat,  is  made  thus  • ^ of  the  eitlier  way. 

All  notes  of  shorter  duration  are  expressed  by  bars  across  the  stems,  thus ; a Quaver,  or  Eighth  Note,  ^ ^ ^ Semiquaver,  or  Sixteenth 

Note,  thus  • ^ A Demisemiquaver,  or  Thirty-Second  Note,  thus : ^ or  ^ 

. When  several  notes  of  the  same  character  follow  In  succession,  the  bars  are  usually  connected  in  this  manner.  Eighth  notes  with  one  bar,  thus? 
n Sixteenth  notes  with  two  bars,  thus  : Q 5323  Thirty-second  notes  with  three  bars,  thus : CS  5333 

Frequently  we  find  eighth  and  sixteenth  notes  connected  in  this  manner:  j*!?  various  other  combinations,  as  foUowa? 

###  #«'### 
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Fablb  or  THE  Notes  and  their  Pkopoetioks. 


One  wliole  note,  or  Eenubr^Ha  » ' 9 ' • 

(■  equal  to  two  half  notes,  or  minimK,  • • • • 

equal  to  four  quarter  uotes,  or  crotohetB,  • 

eight  eighth  notes,  or  quavers,  - 

• sixteen  sixteenth  notes,  or  semiquavers, 

tliirtj-two  thirty-second  uotes,  or  demisemiquarera. 


OF  THii  4¥AFt'. 


As  every  note  has  a deflnite  tone  or  pitch,  being  either  high  or  low,  the  sonnd  is  indicafcea  by  its  position  upon  a ttaff,  which  consists  o'  jve  paralld 
Knes,  and  their  intermediate  spaces,  the  under  line  being  called  the  first  line,  and  the  lowest  space  he  first  space. 


Fifth  Line.  ■ 
Fourth  Line.' 
Third  Line.  • 
Second  Line.- 
First  Line.  ' 


THE  STATE. 

Fourth  Space. 

2 Third  Snace. 

Second  Space. 

Firtt  Space. 


A note  is  said  to  be  on  the  line  when  the  line  passes  throngb  it  and  on 
the  space  when  between  the  lines. 


Ob  tlM  M Une.  On  the  M 


"1 

7^.  I 

_ _ J 

— -1  J 

When  more  than  five  lines  are  required  to  designate  any  particular  note  that  is  too  high  or  low  to  be  represented  upon  the  we  use  ^luair  unes  both 
above  and  below  the  staff.  These  lines  are  called  Leoer  Lines,  and  are  designated  as  the  1st  leger  line  above,  2nd  leger  line  above,  deo>|  Ot-  Ifit  leger  line 
below,  2nd  leger  line  below,  &c. 

The  first  note  below  the  staff  ii 
said  to  be  on  the  space  below. 


The  first  note  above  the  staff  is  said  to  be 
tpoQ  the  space  above. 


SpacM  ahoYfl. 


Leger  lines  ahore. 


Leger  Unee  helev. 


Spaoee  helov. 
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Every  staS  commences  with  a character  called  a Clef.  •There  are  two  clefs  in  common  use.  The  Tkeble  Clef  which  is  Lsed  for  the  rigM 
iaf*d  in  Piano-Forte  or  Melodeon  music,  also  for  all  music  written  for  the  Violin,  Guitar,  Flute,  Banjo,  Accordeon,  Flageolet,  Fife,  and  Clarionet  Th« 
Bas3  Clef  is  used  for  the.  hand  in  Piano-Forte  or  Melodeon  music,  also  for  the  Violoncello,  Double  Bass,  &c.  When  music  is  written  for 
Iwo  or  more  instruments  or  voices,  the  staves  are  connected  by  a Braije. 


A duett  for  two  violim,  or  for  Flute  and 
Violin,  would  be  connected  thus ; — 


Music  for  the  Piano-Forte  or  Melodeon,  thus 


When  two  or  more  staves  are  connected  by  a brace,  the  Bass  def  is  always  situated  upon  the  under  staff. 


OF  THE  RESTS. 


Every  note  has  its  corresponding  Rest,  denoting  silenee,  or  a stop  : they  are  not  placed  upon  any  particular  line  or  space  of  the  staff,  but  in  sod 
irder  as  best  accommodates  the  eye, — sometimes  being  above  the  staff  and  sometimes  beneath. 

A whole  rest,  corresponding  with  the  whole  note  in  respect  to  time,  is  situated  under  the  fourth  line.  A half  rest  is  situated  above  the  third  line.  4 
|uarter  rest  turns  to  the  right.  An  eighth  rest  turns  to  the  left. 


Table  op  Notes  and  their  Corresponding  Rests. 


I 


c 


RUDIMEiSrrS  OF  MUSIC.  . 


A Ti*  or  Slch  above  or  below  two  or  more  notes  that  bare  the  same  situation  upon  the  staff,  shows  that  they  a^e  to  be  performed  as  one  not^ 
tile  duration  of  which  is  equal  to  the  tune  of  all  combined. 


is  equivalent  to  one  note,  the  time  of  which  is  eight  beats. 


gS  ‘ 


is  equivalent  to  one  note,  the  time  of  which  is  seven 


- is  equivalent  to  one  note  of  five  beats.  ^ is  equivalent  to  one  note  of  six  beats. 


By  combinations  of  this  sort  we  can  express  a sound  of  any  duration  required. 

A dot  following  a note  or  rest  makes  it  half  as  long  again  ; a whole  note  with  a dot  is  equal  to  six  beats. 


• is  equal  to  - 


is  equal  to  j--^ — 


is  equal  to 


jltZlt 


1 


^ests  are  never  connected  by  a Tie,  but  are  arranged  one  after  the  other  until  the  required  time  is  made  up,  thus : — 


W IS  « 1 

.f-7  r 7 1 

When  more  than  one  bar  rest  is  required,  it 


L'r— 

__ 

— 

f~r 

T" 

r" 

1. — 

J 

J. 

T 

r 

— 

Two  dots  following  a note  make  it  three-fourths  longer 
than  its  actual  length,  thus  : — 


" tJ 

1 X 

When  the  slur  or  tie  is  placed  over  or  under  any  combination  of  notes 
that  are  on  different  lines  and  spaces,  it  signifies  that  they  must  be  performed 
in  a smooth  and  connected  manner,  which  is  termed  a Legato  movement,  and 
b written  thus : — 


is  equal  to 


!;tEa=t 


-^1- 


Dots  placed  above  or  below  any  series  of  notes  indicate  the  opposite 
•tyle  of  playing,  which  is  termed  Staccato,  signifying  in  a marked  and 
tiistinct  style,  represented  as  follows  : — 


Written  thni. 


Played  thua. 


When  marked  in  this  manner,  each  nota  must  be  made 
|articularlj  short,  and  very  distinct. 


^ Written.  Played. 
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When  we  find  the  Legato  and  Staccato  movements  combined,  which  mostly  occm's  in  music  written  for 
Mke  violin,  it  is  played  by  detaching  the  notes  with  the  movement  of  the  bow  in  one  direction,  either  up  or 
down. 


Written  thttt  • 


Three  notes,  with  a figure  3 placed  over  or  under  them,  form  what  is  called  a Triplet ; and  such  notes  are 
lo  be  played  in  the  timci  of  two,  the  time  of  the  middle  note  being  taken  from  that  of  the  outside  notes. 


A figure  6 signifies  that  six  are  to  be  played  in  the  time  of  four. 


Other  combinations  of  notes  are  made,  and  the  munber  marked  above  them,  thua : 


Seven  to  be  played  in  the  time  of  four. 
Ten  to  be  played  in  the  time  of  eight. 
Nine  to  be  played  in  the  time  of  eight, 


OP  THE  SCALE. 

Notes  are  written  upon  every  line  and  space  of  the  staff,  also  upon  the  leger  lines  and  the  spaces  between  them.  These  notes  are  named  after  the 
Brst  seven  letters  of  the  Alphabet,  A,  B,  C,  D,  E,  F,  G.  When  these  notes  follow  in  regular  succession,  they  form  what  is  called  a Scale.  It  will  bf 
•bserved  that  notes  of  the  same  name  or  letter  occur  several  times  in  a regular  scale,  but  always  in  a different  position  on  the  stafifl 


J 
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Second  leger  line  below,  A 

A ^ 

o 

if 

. 'I"' 

zsz 

■ - j 

H 

I. 

m 

Jr 

i 

' 1 

■ t 

'It 

' 1 

'1 

■ 

■Wit 

: 1. 

1 

L 1 ■ . 

T 

J -4- 

s 



C 

—0'^  Second  space.  Firsi;  leger  line  above.  First  leger  line  below.  Third  space.  Second  leger  line  above.  Space  below.  Fourth  line.  B.  &6- 

A 


The  notes  upon  the  lines 


The  notes  upon  the  spaces  spell  the  word  Face. 


OP  THE  SHARPS  AND  PLATS. 

The  sound  of  any  note,  may  be  changed  by  prefixing  any  of  the  following  characters. 

A Sharp  before  a note  r^es  it  — ^ A Flat  before  a note  lowers  it  a Semitone, 

a Semitone.  ' 


A Double  Sharp  raises  a note  a whole  toi 


A Double-Flat  lowers  a note  a whole  tone.  A Natural  contradicts  a flat  or  sharp.  o’"  i^stores  the  single  flat  oi 

L . - Z—1  sharp. 


When  one  or  more  sharps  are  placed  beside  the  clef,  they  affect  every  note  throughout  the  piece  upon  the  lines  and  spaces  where  they  are  situated; 
also,  any  other  notes  of  the  same  letter  upon  the  stafi*.  Any  flat  or  sharp  that  is  not  situated  thus  is  called  an  Accidental. 


F|  and  F||  C|  and 


Cti  and  Ci| 


Here  every  F and  C are  to  be  made 
sharp,  no  matter  what  their  situation 
upon  the  staff. 


Bb  and  Bb  and  Bb 


When  flats  are  situated  in  ths 
same  position,  theii*  effect  is  thi 
same  as  that  of  the  sharp. 


All  music  is  divided  into  equal  portions  of  time  by  perpendicular  Tines  called  Bars, 
and  the  music  between  any  two  bars  is  called  a Measure  When  an  accidental  sharp, 
flat  or  natural  is  prefixed  to  a note,  all  the  following  notes  of  the  same  name  contained 
hi  the  measure  affected  by  iW  thus : — ■ 


Example  of  the  Sharp. 


Elaisd. 


Written. 
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ExAirPLE  OF  THE  FlAT- 


Example  of  the  Natural. 


Written. 


Flayed. 


Written. 


Played. 


When  the  last  note  of  a measure  is  influeaced  by  an  accidental  flat,  sharp,  or  natural,  if  the  next  measure  should  commence  with  the  Bgmp  note  it  U 
also  affected  likewise,  thus  : — 


H #- 


PlayedT^  Written. 


Written. 


Played. 


Sharps  and  flats  before  a piece  of  music  are  called  the  Signature. 

One  Sharp  Two  Sbarpa  Three  Sharpe  Foot  Sharpe 

Where  the  Signature  is 


ttiat  sharp  is  always 


Where  the  Signature  is 


tliat  flat  is  always 


p 

One  Flat 


FO 

Two  Plate 

ir 


B E 


PCO 

Three  Plate 

k 


FOOD 

Fonr  Plate 

ii 


BEA 


BEAD 


BE  ADO 


Six  Sharpe 


BE ADGO 


BEADGCF 


It  will  be  observed  that  every  note  can  be  made  flat  or  sharp ; and  therefore  the  signature  which  determines  a key  may  contain  seven  sharps  or  flata 


OP  TIME. 

By  Common  Time,  which  is  expressed  by  these  characters,  g or  and  sometimes  by  the  figures  ^ or  etc.,  we  understand  that  eack 
Bieasure  contains  music  to  the  value  of  four  beats,  or  one  semibreve,  which  is  made  up  in  time  by  any  combination  of  notes  or  rests,  thus : — 


RUDIMENTS  OF  MUSIC. 


The  various  figures  used  in  indicating  time  are  these. 
The  upper  figure  indicates  the  number  of  notes  to  a measure, 
and  the  under  one  the  kind  of  notes. 


Oominofi  ^IStDA  ..l—VA 


Six-ei^ht. 

Nine-eight. 

: if 

Twelre-eigl 

r-T-JTT- 

it. 

. w 

-8— 

1.  is  - 

Foor-fourtb  Three-fourth 
notea.  notea. 


Common  Time. 


In  order  to  give  the  proper  character  and  expression  to  all  music,  the  most  careful  attention  must  be  paid  to  the  correct  division  of  the  notes  Every 
measure  should  be  played  in  the  same  time  as  the  first  measure  was  commenced,  neither  faster  nor  slower.  This  mark  > is'used  to  indicate  a particular 


C6nt  or  stress  upon  & note*  Oonuuon  time^  uud  till  other  kinds  expressed  by  the  even  numbers  J 

^ ^ 

middle  of  the  measure,  thus : — 


&c.,  must  be  accented  upon  the  beginning  and 


& 


These  accents  ^ ^ marked^  but  are  to  be  understood ; it  is  only  when  particular  force  or  stress  is  required  to  be  given  to  a note  that  it  is  indicated 
the  mark.  In  3^  ■3'  and  -fl"  time  the  accent  occurs  only  upon  the  first  note  in  the  measure 

4 S 5 


It  a^  be  ob^rved  in  time  indicated  by  the  even  numbers,  that  notes  requiring  bars  across  the  stems  are  combined  in  groups  of  even  numbem. 
^ they  are  tied  together  in  groups  of  three.  This  is  not  always  the  case,  but  most  generally  sa 


RUDIMENTS  OF  MUSIC. 

When  the  unaccented  part  of  a measure  is  to  have  a particular  emphasis,  it  is  shown  by  the  characters  fz  or  rf,  or  =»-,  oi  f\, 
a measure  is  made  of  more  importance  than  the  strong,  such  deviation  from  the  regular  accent  is  called  Syncopation. 

Emphasis.  SfNCOPAxioN. 


fl 

Ajid  when  the  weakal 


ri — r5i 

— — 

, n -n  1 

i M -J  . 

^ •tJ 

— J 

— # 

J 

Double  Bars  indicate  the  end  of  a strain  and 
Ihe  conclusion  of  a tune,  thus : — < 


Two  or  four  dots  found  upon  t''.o  spaces  of  the  staff, 
before  or  after  a double  bar,  signiiy  repetition. 


or 


"When  the  letters  D.  C.  — which  signifies  Da  Capo— are  found  over  a double  bar,  it  signifies  that  the  first  part  of  the  piece  must  be  played  again 
Vefore  proceeding  to  finish  the  piece.  When  it  is  found  at  the  last  strain,  it  implies  that  we  must  return  and  finish  with  the  first  strain  ; but,  if  we  find  this 
character,^,  which  is  called  a Pause,  over  any  double  bar,  it  signifies  the  end,  or  conclusion.  The  Pause  is  sometimes  for  another  purpose  : that  is,  when 
placed  over  a rest  or  note,  the  performer  must  dwell  upon  it,  or  can  introduce  an  embellishment,  such  as  he  may  think  proper,  for  effec*^. 

This  mark  is  called  a Sign  j#!.  When  it  appears  the  second  time,  it  signifies  that  we  are  to  return  to  where  it  is  first  found,  and  finish  at  the  pause 
vhich  occurs  over  the  first  double  bar  after  it.  ' 


Examples. 


First  Part.  Second  Part. 


D.C.  Fourth  Part.  Fine. 


Here  we  play  the  first  and  second  strains,  when  the  D.  C. 
directs  us  to  play  the  first  part  again  which  makes  the  third  strain; 
and  then  we  skip  the  second  part  and  proceed  to  the  fourth  strain, 
and  finish  at  the  pause. 


Tint  Part.  Second  Put 

^ mail  PKt 


TUrdPart. 


Fonrth  Part. 


5^ 


il 


After  playing  the  first  four  parts,  the 
jj!  appearing  the  second  time  directs  na 
to  where  it  appeared  at  first,  when 
play  OB  until  we  reach  the 


SbrthPari 
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The  word  Bi8  placed  over  one  or  more  bars  signifies  repetition. 
Uicate  the  number  of  bars  repeated. 


It  is  sometimes  accompanied  with  the  dots  for  repetition,  or  detached  lines  t« 


Example. 

WrittCT.  /layed. 


wUch  signifies  as  written. 


ABBREVIATIONS. 


When  a snccession  of  similar  notes 


is  required,  we  sometimes  use  the  following  characters,  Waich  are  termed  abbreviations. 


A whole  note  with  a single 
dash  signifies  that  it  is  to  be 
played  as  eighth  notes. 


A double  dash, 
to  be  played  thus : — 


Other  Examples  of  Abbrevlations. 


This  character  signifies  repetitaon:-^ 


WiiUeo.  Flawed.  WdtU^  Plivad. 
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This  mark  is  callecl  a Tubn,  and  is  executed  in  the  following  manner : — 


A Swell  — and  Dimixcendo  are  often  united,  — > the  first  is  executed  by  commencing  the  note  gently,  and  gradually  increasing 
Ihe  tone ; the  second,  by  commencing  with  force  and  gradually  diminishing ; and,  when  united,  it  is  executed  by  touching  the  note  over  which  it  is  placed, 
at  first  gently,  and  by  degrees  increasing  the  tone,  till  it  arrives  at  its  full  pitch,  then  diminishing  it  till  it  falls  off  to  its  first  softness. 

There  are  several  kinds  of  turns : the  plain  turn  S>9,  inverted  turn  turn  after  a dot,  &c.,  which  are  fully  explained  in  the  following  examples;— 


WriUen. 


Ftered. 


A Shake  is  one  of  the  principal  embellishments  in  music,  if  well  performed,  but  should  not  be  so  frequently  and  injudiciously  used  as 
b often  the  case.  A plain  shake  is  the  sound  of  two  notes  put  in  equal  motion.  A turned  shake  is  composed  of  three  diatonic  notes,  the  first  of 
which  is  called  the  preparative  note,  and  the  last  two  its  resolution.  Shakes,  and  all  other  kinds  of  Graces,  must  be  played  in  proper  time. 


Passing  Shake. 


Written. 


Plftred 
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Tubned  Shake. 


APPOGGIATURAS,  OB  GRACE  NOTES. 

The  Appog^atnra,  or  Grace  Note,  is  a small  note  reversed  and  added  to  other  notes  for  the  sake  of  expression.  Whatever  length  is  given  to  the  smaO 
•ote  must  be  taken  out  of  the  time  of  the  principal  note,  which  is  the  note  immediately  after  it.  There  are  two  sorts  of  Appoggiaturas, — the  greater  and 
the  lesser.  The  greater  Appoggiatura  is  most  frequently  used  in  slow  movements  and  at  the  end  of  a strain ; the  lesser,  in  quick  movements  throughout  • 
|ieoe. 


WDIMENTS  OF  MUIStC 


n 


Notes  we  always  connected  Ui  the  most  convenient  form : tor  this  reason  we  sometimes 
llMerTS  them  in  this  manner  t 


Choice  Notes. 


VMMen. 


ttosnxL 


When  the  last  two  bars  of 
a strain  are  marked  Imo  and 
2mo,  (that  is,  to  be  repeated,) 
it  implies  that  when  played  the 
second  time  the  2mo  is  to  be 
substituted  for  the  Imo,  which 
is  of  course  omitted. 


INTERVALS. 

An  Intcmd  is  the  distance  &om  any  one  tone  of  note  to  the  following  one.  The  smallest  interval  is  that  of  a second. 
Itcluded  in  counting  the  distanced 


The  first  and  last  note  wtf 


A Second  is  the  distance  firom  any  one  note  in 
Male  to  the  next  following  one. 


iBtemli  of  a Seosod. 


Intomu  ot  » ThM. 


InterrolBof  » Sixth. 


it  fiinstbe  obsemd  that  the  intefval  of  a thlfd  U composed  of  three  notes,  E>  F,  G,  or 
fe)  t,  or  F,  G.  A,  B>  C,  D,  &«. 

Some  intervals  are  small,  and  others  large-.  In  the  regular  M^or  Scale  we  find  tones 
tmi  seniitobes  in  the  following  order : 


A,  B,  C)  &c.  5 the  Intervals  of  a sixth,  of  six  notes,  E,  F,  G,  A 

1.  S.  S.  - 4.  ^ 
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M . - IM— ^ CfAmfVAn A 


A eefiuiotie  always  between  £ and  F,  also  belw^n  8 and  C,  which  are  the  third  and  feurfti  and  the  seventh  and  eighth  notes  of  the  scale  ; this  is  caliet 
Ike  Natural  Key^  (because  U has  no  signature  of  flats  or  sharps,)  or  the  key  of  C,  because  the  tones  and  semitones  are  calcalated  firom  tie  note  C> 


RUDIMENTS  OF  MUSIC 


TRANSPOSITION  OP  THE  KEYS  OR  SCALE. 

When  C is  taken  as  1,  the  scale  is  said  to  be  in  its  natural  position;  hut  either  of  the  other  lette:”  may  be  taken  as  1,  in  which  case  the  scale  is  said 
to  be  Transposed.  As  1 is  the  basis  of  the  scale,  the  foundation  on  which  it  rests,  so  the  letter  whit  a is  taken  for  this  sound  is  called  the  Ket-Note. 
Thus,  if  the  scale  be  in  its  natm-al  position,  it  is  said  to  be  in  the  key  of  C ; if  G be  taken  as  1,  the  scale  is  in  the  key  of  G ; il’  D be  taken  as  1,  the  scale 
is  in  the  key  of  D ; and  so  on  with  the  rest  of  the  seven  letters  ; whichever  letter  is  taken  as  1,  that  letter  becomes  the  key-note  of  the  scale. 

In  transposing  the  scale,  the  order  of  the  intervals,  or  tones  and  semitones,  must  be  preserved.  Thus,  the  interval  must  always  be  a tone  from  1 to  2, 
a tone  from  2 to  3,  a semitone  from  3 to  4,  a tone  from  4 to  5,  a tone  from  5 to  6,  a tone  from  6 to  7,  and  a semitone  from  7 to  8.  The  interval  from  one 
letter  to  another  is  always  the  same,  and  cannot  be  changed, — thus,  it  is  always  a tone  from  C to  D,  and  from  D to  E ; a semitone  from  E to  F : ft  tone 
from  F to  G,  from  G to  A,  from  A to  B ; and  a semitone  from  B to  C.  In  the  transposition  of  the  scale,  therefore,  it  becomes  necessary  to  introduce 
sharps  and  flats,  or  to  substitute  sharped  or  flatted  letters  for  the  natural  letters,  so  as  to  preserve  the  proper  order  of  the  intervals. 


First  transposition  by  sharps  from  C to 
G,  a fifth  higher,  or  a fourth  lower. 


The  same  method  is  followed  in  all  the  transpositions  by  sharps,  viz.,  the  fifth  above  or  fourth  below  is  taken  as  1 of  a new  key,  in  every  succeeding 
ta^nsposition,  and  an  additional  sharp  will  be  required  also  in  every  succeeding  transposition. 

To  transpose  the  scale  by  flats,  we  take  the  fourth  (instead  of  the  fifth)  of  every  new  scale.  F is  the  fourth  of  C ; hence  it  is  1 of  the  new  scalf 
(key  of  F.)  The  order  of  intervals  must  be  the  same  in  the  flat  keys  as  in  the  sharps : hence  the  B must  be  made  flat. 

The  Sharp  Keys. 


D MAJOR. 


RUDIMENTS  OF  MUSIC 
The  Flat  Keys. 
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At>  MAJOR. 


The  difference  between  the  major  and  minor  key  is  a minor  third,  (three  semitones.)  The  major  third  contains  two  whole  tones,  (four  semitones.) 

Examples. 


MAJOR  THIRD. 


SCALE  IN  THE  KEY  OP  C,  MAJOR  MODE. 
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The  third  in  the  minor  scale  contains  one  whole  tone  and  a semitone. 

MINOR  THIRD. 


SCALE  IN  THE  KEY  «P  A,  MINOR  MODE. 
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The  rela^'ive  minor  of  a major  key  has  the  same  number  of  sharps  or  flats,  and  is  found  one  mimM'  third  belovi  the  key*D0t9 

THE  MINOR  SCALES. 
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THE  CHROMATIC  SCALE. 

Tills  scale  contains  all  tlie  notes,  natural,  flat,  and  sharp,  to  D above  the  second  leger-line. 
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Of  The  chordQi 


Chords,  or  double  notes,  are  wfitten  ons  above  the  other,  and  eau  be  played 
ipon  the  Violin,  Piano,  Melodeon.  &c.;  in  music  for  the  FlUtOj  Clarionet)  Fift* 
0.t  the  upper  note  only  must  ^ilwayi  be  played. 


A'  DICTIONARY  OF  MUSICAL  TERM^ 


ft  1 an  It«iia»-  preposition,  meaning  to,  tOu  67,  Bt,  «c. 
<lccEi,f:AiiDo : accelerating  the  time,  gradually  i'aater  and 
faster 

^loAGiO,  or  Adasio;  slow. 

JiuAGio  A'.sai,  or  Moi.tc  ; rerr  slow 
Ad  Libitum  ; at  pleasure. 

AFFjifDoso  ; tender  and  aflfecting. 

Auitato  ; with  agitation. 

Alla  Capella  ; in  church  style. 

Allegretto  ; less  quick  than  Allegro  Allegro  ; quick. 
Allegro  Assai  ; very  quick. 

Allegro  ma  non  troppo  ; quick,  but  not  too  quick. 
Amabile  ; in  a jrentle  and  tender  style. 

Am.atbur  ; a lover  but  not  a professor  of  music. 

Amoroso,  or  Con  Amore  ; afectionately,  tenderly. 
Andante  : gentle,  distinct,  and  rather  slow,  yet  connected. 
Andaxtino  ; somewhat  slower  than  Andante. 

Animato,  or  Con  Anima;  with  fervant,  animated  expression. 
ANiMoor  Con  Anim»  ; with  spirit,  courage,  and  boldness. 
Antiphone  ; music  sung  in  alternate  parts. 

Arioso  ; in  a light,  airy,  singing  manner. 

A Tempo  ; in  time. 

A Tempo  Gidsco  ; in  strict  a?»d  exact  time. 

Ben  Mabcato  ; in  a pointed  and  well-marked  manner. 

Bis;  twice. 

Brillantb;  brillant,  gay,  shining,  sparkling. 

Cadence  ; closing  strain  : also,  a fanciful  extemporaneous 
embellishment  at  the  close  of  a song. 

Cadenza  ; same  as  the  second  use  of  Cadence.  See  Cadence. 
Calando  ; softer  and  slower. 

Cant  a BILB  ; graceful  singing  style  ; a pleasing,  flowing 
melody. 

Canto  ; the  treble  part  in  a chorus. 

Choir  ; a company  or  band  of  singers ; also,  that  part  of  a 
church  appropriated  to  the  singers. 

Choeist,  or  Chorister  ; a member  of  a cmiir  of  singers. 
CoL,  or  Con  ; with.  Col  A»co  ; with  the  bow 
CoMODO,  or  CoMMODO  ; in  an  easy  and  unrestrained  manner. 
Con  Affetto  ; with  expression. 

Con  Dolcessa  ; with  delicacy. 

Con  Dolore  cr  Con  Duolo  ; with  monmfnl  expression. 
Conductor;  one  who  superintends  a musical  performance; 

same  as  Music  Director. 

Con  Energia;  with  energy. 

Con  Espressione  ; with  expression. 

Con  Fcoco  ; with  ardor,  fire. 

Con  Grazia  ; with  grace  and  elegance. 

Con  Impeto  ; with  force,  energy. 

Con  JrsTO  ; with  chaste  exact”"** 

Con  Moto  ; with  emotiou. 

Cox  Smxixo  : wtSB  utmn,  f 


C04O ; eflomo. 

Da  ; for,  from,  of. 

Doeti  ; for  two  voices  or  instruments. 

Diminuendo  ; gradually  dimiuishing  the  sound. 

Da  Capo  ; from  the  beginniug. 

Declamando  ; in  the  style  of  declamation. 

Declbscendo  ; diminishing,  decreasing. 

Dbvozione  ; devotional. 

Dilettante  ; aloverof  thearts  in  general,  ora  lover  of  music. 
Di  Molto  ; much  or  very. 

Divoto  ; devotedly,  devoutly. 

Dolce  ; soft,  sweet,  tender,  delicate. 

Dolente,  or  Dolorosa  ; mournful. 

Doloro.so  ; in  a plaintive,  mournful  style. 

E ; and.  Elegante  ; elegance. 

Eneroico,  or  Con  Energia  ; with  energy. 

Espressito  ; expressive. 

Fine,  Fin,  or  Finale  ; the  end. 

Forzando,  Forza,  or  Fz  ; sudden  increase  of  power. 
Fugue,  or  Fuga  ; a composition  which  repeats  or  sustains, 
in  its  several  parts,  throughout,  the  subject  with  which 
it  commences,  and  which  is  often  led  off  by  some  one  of 
its  parts. 

Fugato  ; in  the  fugue  style. 

Fuohetto  ; a short  fugue. 

Giusto  ; in  exact  and  steady  time. 

Grazioso  ; smoothly,  gracefully. 

Grave  ; slow  and  solemn. 

Impresario  ; the  conductor  of  a concert. 

Lacrimando,  or  Lacrimoso;  mournful  and  pathet.c. 
Lamentevole,  Lamentando.Lamentabile  ; mounifolly. 
Larghissimo  ; extremely  slow. 

Larohetto  ; slow,  but  not  so  slow  as  Largo. 

Largo  ; slow. 

Legato  ; close,  gliding,  connected  style. 

Lentando  ; gradually  slower  and  softer 
Lento,  or  Lentamente  ; slow. 

Ma  ; but. 

Maestoso  ; mmestic,  majestically. 

Maestro  di  Capella  ; chapiel-master,  or  conductor  of 
chureh  music. 

Mabcato  ; in  a strong  and  marked  style. 

Messa  di  Voce  ; moderate  swell. 

Moderato,  or  Moderamente  ; moderately,  in  moderate  time. 
Molto  ; much  or  very. 

Molto  Voce  ; with  a full  voice. 

Mobendo  ; gradually  dying  away. 

Mordente  ; a beet  or  transient  shake. 

Mosso  ; em^ion. 

Moto  ; motion.  Avdante  Cuh  Moto  ; qoicke.  than 
I Andantei 


Mos ; not ; as,  wow  fROppo  ; not  100  mncfc 
Orqano  ; the  organ. 

Orchestra  ; a company  or  band  of  instrumenta  'pcrforinMi 
Pastoral  ; applied  to  graceful  movements  in  sextuple 
Pin;  more  Pin  Mosso;  with  more  motion,  faster. 
Pizzicato  ; snapping  the  violin  string  with  the  fingers. 
Poco ; a little.  Poco  Adagio  ; a little  slow. 

Poco  A Poco  ; by  degrees,  gradually. 

Portamento  ; the  manner  of  sustaining  and  condnctiii| 
the  voice  from  one  sound  to  another. 

Prece.ntor  ; conductor,  leader  of  a choir. 

Presto  ; quick. 

Prestissimo  ; veiy  quick. 

Rallentando,  Allentakdo,  or  Slentando;  slower 
softer  by  degrees 

Recitando  ; a speaking  manner  ef  performanca 
Recitante  ; in  a style  of  recitative. 

Recitative  ; musical  declamation. 

Rinforzando,  Rinp,  or  Rinforzo  ; suddenly  'iicreasiua 
m power. 

Ritardando  ; slackening  the  time. 

Semplice  : chaste,  simple. 

Semprb  ; throughout,  always  ; as,  Sempre  Forte  ; loui 
throughout. 

Renza  ; without,  a*,  Senza  Organo  ; without  the  Oi^ar 
Sforzando,  or  Sforzaio  ; with  strong  force  or  empbr.  -.4 
rapidly  diminishing. 

Sicilian  ; a movement  of  light,  graceful  characDT. 
Smorendo,  Smorzando  ; dyin^  away. 

Soave,  Soavemente  ; sweet,  sweetly.  See  Dolce 
Solfeggio  ; a vocal  exercise. 

Solo  ; for  a single  voice  or  instrument. 

Sostbnuto  ; sustained. 

Sotto  ; under,  below.  Sotto  Voce  ; with  stibobcd  voica 
Spiritoso,  Con  Spirito  ; with  spirit  and  animation. 
Staccato  ; short,  detached,  distinct, 

Subito  ; ^'ck. 

Tace,  or  Tacet  ; silent,  or  to  be  silent.  Tardo  ; slow 
Tasto  Solo;  without  chords 

Tempo  ; time.  Tempo  a Piacere  ; time  at  pljasora. 
Tempo  Giusto  ; in  exact  time. 

Ten,  Tenuto  ; hold  on.  See  Sostenuto. 

Tutti  : the  whole,  full  chorus. 

Un,  a;as;  Un  Poco  : a little. 

Va  ; go  ou  ; as,  Va  Crescendo  ; continue  to  Increatk 
Verse;  same  as  Solo. 

ViGORoso;  bold,  energetic. 

Vivace  ; quick  and  cheerful. 

Virtuoso  ; a proficient  in  art 
Voce  Sctla  ; voice  alone. 

VoLTi  SuBiTO«  JMS  vatt  iyiteltj> 


WIIVIVER’S 


INSTRUCTIONS  FOR  THE  CLARIONET. 


The  Clarionet  is  an  instrument  not  only  much  esteemed  in  the  army,  but  also  in  concerts,  where  its  effect,  in  conjunction 
with  other  wind  instruments,  is  admirable ; and  even  in  Solos,  Airs,  and  Duetts,  it  may  be  rendered  very  agreeable  by  a judi- 
cious management. 

The  Clarionet  is  divided  into  four  parts : — the  mouth-piece,  (on  which  a flat  reed  is  tied,)  the  upper  piece,  the  middle  piece, 
and  the  bell,  or  bottom  piece.  It  has  thirteen  holes,  five  of  which  are  stopped  by  keys;  and  to  those  keys  the  instrument  is 
indebted  for  its  chief  use,  as,  before  they  were  contrived,  it  was  not  used  in  concerts. 

The  Clarionet  must  be  held  in  front  of  the  body,  with  the  Bell  inclining  downwards,  with  the  left  hand  uppermost. 

The  thumb  of  the  left  hand  is  for  the  key  nearest  the  mouth,  and  the  first  open  hole  that  is  underneath; 

The  1st  finger  for  the  second  or  upper  key,  and  the  second  open  hole  ; 

The  2d  finger  for  the  third  open  hole ; 

' The  3d  finger  for  the  fourth  open  hole ; 

And  the  little  finger  of  the  left  hand  for  the  two  long  or  lowest  keys. 

The  1st  finger  of  the  right  hand  for  the  fifth  open  hole; 

The  2d  finger  for  the  sixth  open  hole  ; 

The  8d  finger  for  the  seventh  open  hole ; 

The  little  finger  of  the  right  hand  for  the  eighth  or  lowest  open  hole,  and  the  short  key  at  the  bottom. 

So  that  the  thumb,  first  and  little  finger  of  the  left  hand,  manage  six  holes,  and  the  little  finger  of  the  right,  two.  Blow 
moderately  strong  the  low  notes ; but  for  the  high  notes  the  reed  must  be  pinched  with  the  lips,  and  blow  a little  stronger. 
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SCALE  OP  THE  NATURAL  NOTES  FOR  THE  CLARIONET. 


A SCALE  OP  PLATS  AND  SHARPS. 
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DARLING  NELLY  GRAY. 
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LILLY  DALE. 
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GENTLE  NETTIE  MOORE. 
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LONE  STARRY  HOURS. 
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THOU  HAST  LEARNED  TO  LOVE  ANOTHER. 
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WITHIN  A MILE  OF  EDINBURGH. 
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I DREAMT  THAT  I DWELT  IN  MARBLE  HALLS. 
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MY  PRETTY  MAID. 
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Forward  four,— turn  partners. 


COQUETTE  COTILLON. 
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QUADRILLE  POLKA, 
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CAMPAIGN  POLKA. 


MARSHALL  SET.  (polka  quadrillesj 
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STAR  SET 

ORION  MAZOURKA. 


(MAZOURKA  QUADRILLES.) 
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VENUS  MAZOURKA. 

Play  the  first  strain  three  times. ' 
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L4NCER  QUADRILLES 
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LA  DORSET. 

Play  ejght  bai-s  before  dancing. 


BalaDc«  corners.  Turn  partners. 
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LODOISKA. 


The  first  and  second  time  the  sitUs  join  the  head  couples  in  forming  two  lines.  The  third  and  fourth  time  the  head  couples  join  the  side  couples. 


LANCER  QUADRILLES,  (continued.) 
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Ladies  cross  right  hands. 


Gents,  take  partners’  left  hands  and  promenade. 


Turn  partners  to  place. 


First  two  forward  and  back. 


Forward  again,  (curtsey  and  bow,)  back  to  places. 
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Ladles  cross  right  bands. 
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Gents,  take  partners’  left  hands  and  promenade. 
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Turn  partners  to  place. 
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Next  couple  forward  and  back. 


Forward  again,  (curtsey  and  bow,)  back  to  places. 


Curtsey  and  bow.  Chassez  across  with  the  last  couple. 

This  figure  is  somotimoa  danced  thus: — First  four  lead  to  the  right,  (ctirtsey  and  bow,)  then  to  the  left,  (curtsey  and  bow^)  chasses  across,  and  right  and  loft. 
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First  couple  face  outward. 


Right-hand  couple  the  same,  behind  the  Urst. 


Fourth  couple,  ditto. 


Second  couple,  ditto. 
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Promenade  outside.  Ladles  to  the  right,  gentlemen  to  the  left. 
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All  forward  again. 


Turn  partners  to  places. 


All  forward  and  back. 

* The  Polka  step  may  be  used  in  the  grand  right  and  left. 

This  figure  may  be  concluded  with  the  Grand  Square,  thus : — First  and  third  couple  chassez  forward  while  the  side  couples  chassez  open  ; first  and  third  couples 
chassez  open  while  the  side  couples  chassez  forward;  first  and  third  couples  chassez  back  while  the  side  couples  chassez  close;  first  and  third  couples  chassez  into 
places  while  the  side  couples  chassez  backward  into  places.  The  figure  then  commences  with  the  second  couple,  then  the  third,  then  tho  fourth.  When  the  said 
couples  commeuoe  the  figure,  they  ch.assez  forward  in  the  square  while  the  first  and  third  couples  chassez  open.  - ^ 


CALEDONIAN  QUADRILLES,  V7 


MY  LOVE  SHE’S  BUT  A LASSIE  YET. 

Commence  tlie  dance  at  the  second  strain.  > 
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(Gentlemen  In  rototUn.) 


78 


CALEDONIAN  QUADRILLES,  (continued.) 


HAPFY  FIPER. 


CALEDONIAN  QUADRILLES.  (CONCLUDED.) 
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All  the  ladles  Torward  and  bark.  Gentlemen  the  same. 
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Be  Kind  to  the  Loved  Ones 
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Di  c.uella  Pita  (My  Pulse  with  Anger)  (11  Trovatore) 
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Far,  far  across  llio  Sea 
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Finale  (Traviata) 

Gallopadc  Quadrille 

Gallup  Dance 

Gay  Paris  (Zra  Trainata). 

Gentle  Nettie  Moore 

Gertrude  6 Dream  Waltz. 

Grandma's  Advice 

Grave  or  Bonaparte 

Great  Eastern  Polka...... 


Happy  Fifer 

Hebrew  Polka ^ 

Hero's  Quickstep 

Tli^bland  Marcb 

Hume  Again 

Home  Quickstep 

How  BC,  Fair  {Martha) 

I dreamt  that  1 dwelt  In  Marble  Halls 

Tl  5fegret(»  (Lucretm  Borgia) 

II  Suon  deir  Arpe  

I'm  leaving  Thee  in  Sorrow,  Annie 

Independence  Day 

In  Whispers  Soft  (Traviata) 

Iron  Boots  Quickstep 

it  IS  belter  tc  laugh  (Zucr</ia  Borgia) 

Jamie’s  on  the  Stormy  Sea 

Jane  O'Malley 

Jig  Cotillion 

John  Brown’s  Ghost 

Johnny  Sands 

Juanita 

Jupiter  Mazourka. 

La  Dorset 

La  Native 

Lancer  Quadrille 

Leonora  Polka 

Les  Graces 

Liberty  Duett  (7  Puritani) 

Lilly  bale 

Linda  March 

Little  more  Cider 
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My  Pulse  with  Anjer  {Jl  T}'ovatore) 
My  Pretty  Maid 
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North  Star  Maentirka. 
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Oh. what  a Load! 

On  to  file  Field  of  Glory  {Behsario) 

Oiieratic  Air  (/?  Pirala) 

Oiaii^  Blossom  Kedowa 

Orion  Mar.oiirka 

Ossian’s  Serenade 

Over  the  Summer  Sea  (RtgoltUo) 

Paddy's  Welcome 

Palmetto  Waltz  

Polish  Mazouika 

Pop  Goes  the  Weasel 

Prima  Donna  Walta 

Prison  Duett  (B  Trovatore) 

Prize  Banner  Quickstep 

Quadrille  Polka 

Ricci's  FaToritc  Waltz 

Jiickett's  Keel 

Rochester  Schottische 

Row  the  Boat 

Sailors’  Hornpipe 

Salt  River  Polka 

Saturn  Mazourka 

Scotch  Fling 

Semper  Libeia  (Traviata) 

Serious  Family  Polka 

Shells  of  Ocean 

Silver  Lake  Var80via».a 

Sociable  Cotillion 

Social  Sett  (Cotillions) 

Sontag  Polka 

Sounds  from  Home 

Spring  Garden  Polka 

Star  (Mazourka  Quadrilles) 

Still  in  my  Dreams 

Stride  la  Vampa  (ll  Trovatore) 

Sturm  Marsch  Gallop 

Sultan’s  Polka 

The  “ Deuce”  to  Pay 

Then  You'll  Remember  Me  (Bohemian  Girl). 

Thou  hast  Learned  to  Love  Another 

Traiuetiux  Mazourka 

Vaillance  Polka 

Valley  of  Chani'oiiii 

Virgini.a  Quickstep 

A'eiius  Mazourka 

Washing-Day 

Wife’s  Dream 

Wil  l Flowers  (Lucin) 

Within  a Milo  of  Editiboro’ 

When  the  Swallows  Homeward  Fly 

Yes  the  Die  is  Cast 

Zouaves'  Quick.step 
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PERKINS’  GLEE  AND  CHORUS  BOOK.  By  H.  S.  Pekkins. 

This  is  a thoroujihly  coo  collection  of  Choruses,  Anthems,  (ilees  and  Part-Songs, 
gathered  from  the  latest  and  best  books  of  the  best  composers.  Price $1.25. 

THE  CHORUS  CHOIR.  B\'  E.  Todrjek. 

A collection  of  Antneras,  Midets,  Chants,  etc.,  highly  commended, and  selected 
’t,^m  the  works  of  the  ablest  composers.  Price $1.60. 

FESTIVAL  CHORUS  BOOK.  By  J.  P.  Coub. 

A collection  of  Antbens,  Choruses  and  Part-Songs,  which  bare  been  tried  and 
proved  successful,  and  gives  an  abundaiceof  good  music  in  every  way  adapted  for 
festivals,  conventions,  singing  schools,  or,  indeed,  for  any  clioriiB.  Price $1.2$. 

PERKINS’  ANTHEM  BOOK.  By  W.  C.  Perkins. 

A fine  collection  of  Anthems  for  Sunday  service,  as  well  as  for  general  itse  by 
societies.  All  the  selections  are  fresh  and  interesting,  with  easy  music.  Pnee,  $1.50. 

AMERICAN  GLEE  BOOK.  By  w.  O.  Perkin.s. 

A true  glee  book  of  recent  publication,  and  containing  all  the  newest  and  best 
Glees,  ailapted  to  the  wants  of  glee  clubs  and  choruses.  Price* $l.  0. 

GERMAN  FOUR-PART  SONGS.  Compiled  by  N.  H.  Allen. 

These  Glees  or  Songs  are  from  the  best  works  of  the  more  modern  German 
writers,  are  very  bright  and  lively,  have  the  English  words,  and  are  for  mixed 
voices.  Price $1.60. 

THE  ANTHEM  HARP.  By  W.  O.  Perkins. 

This  book  contains  about  eighty  Anthems  and  twenty  Chants  and  Responses, 
suitable  for  all  occasions  where  the  singing  of  Anthems  and  set  pieces  is  required. 


AMERICAN  ANTHEM  BOOK.  By  Johnson,  Trnnev  .■iikI  Akrkt 

This  book  has  Anthems  for  general  service,  for  special  occasions,  for  practict^ 
and  f.ir  public  singing,  e.specially  arranged  for  chorus  choirs.  The  l omptlers  havs 
been  most  fortunate  in  their  selections  and  conipositiim.s,  most  of  which  are  bv 
the  authors.  Price $1,25. 

EMERSON’S  CHORUS  BOOK.  By  L.  O.  Emerson. 

The  Clioiuses  and  Glees  in  this  b<sik  have  been  chosen  with  the  author’s  usuai 
good  ta.ste,  and  are  excellently  adapted  for  use  by  musical  siK'ieiies  and  singing 
schools  generally.  Price $1.26. 

EMERSON  S ANTHEM  BOOK.  By  L.  O.  Emerson. 

A new  anthem  book  with  a great  variety  of  new  music  for  opening  aud  Closing 
of  service.  There  are  over  one  hundred  Anthems,  Chants  and  Responses.  $1.26. 

THE  PEOPLE’S  CHORUS  BOOK. 

Secular  Choruses  and  four-part  Songs  for  mixed  voices.  It  is  of  medium  size  and 
contains  about  thirty  selections  of  the  best  quality.  Price $1.00. 

THE  GEM  GLEANER.  By  J.  M.  Chadwick. 

A collection  of  .Anthems  with  easy  music,  wbish  has  been  tested,  and  will  prove 
very  serviceable  for  general  society  practice.  Price $1.00. 

THE  CHORUS  WREATH. 

Sacred  and  seimlar  Choruses,  selected  from  the  best  oratorios,  operas  and  glee 
books,  most  of  which  have  been  used  in  the  great  Jubilee,  and  sung  at  all  the  pop- 
ular musical  conventions  and  festivals.  Price $1.60 


Very  choice  collections  of  Glees,  Part-Songs  ami  Choruses  will  be  found  in  tks 
newer  Church  Music  books  and  books  for  Singing  Schools. 


Prise $1.26. 

0^“  Any  of  the  above  books  mailed,  post-paid,  for  the  price  named. 
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